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10 | Foreword

The information that has been collected during the project ha.ST‘fJE:ETl
tinuously documented at the digital archive Grassroots Femm_zsr_n. .:g:)
?(L)z?;'onal arcﬁives, respurces and communities (w?w_-v.grass.rootsfemimsn;.mﬂ;
. hich was set up in December 2008. By promdmg‘ an mterachdvg ne ork
;ortal and research platform for researchers, activists and me ;; é);mira
K i feminist, queer a -
is Wi hive makes contemporary eer and
ers, this Web 2.0 arc . ! o queer and antira
i f : oadly accessible. s
isi ia and cultural practices more broaciy ac g :
i rc?iid maintained by Elke Zobl in collaboration with Rosa Rtejtlts;?erlé
e i ; i an
g’ifanie Griinangerl and Red Chidgey. Above_e all, we wou%d like CiocriﬁcajL
‘arvone who continues to contribute to a chversg, engagmgA ar;rrl e
? g;ist media landscape —and consequently to this V\‘febSYCE.B. b eE ot
t;?; book you will find a selected list of feminist media projects in Europ
fo ther consultation. _ N _
o iﬁother important impetus for this book were the armual waﬂ 21\0/[58
dia Conferences organized by Radicfabrik in Salzburg, .where rigies 8
invi iy dia producers from various cou
to 2011 we invited feminist me ' : _ : ©
;Ore“int their work and engage in discussions aroundhme(é?, SOCI;L:;T;?Q
N e . e _
ltural citizenship. We ar
icipatory culture, networks and cultural :
ga‘r?s;pto everyone x:vho accepted our invitation and came to Salzburg, as
eb 3
¢ o Radiofabrik! _ .
! e%ii}ﬁ an anthology is dependent on the help and enthusmsn}boftmzn‘;fvhlo
7 ﬁld have not been‘possible without the patience of thel contri uforadin
::ei)fised their articles according to our input. For the detailed prti)o .redebteg(i
re thank Jason Heilman (USA), and for the layout, we are grea ky 1tn eted
z;eBrigiﬁe Geiger (Austria). At transcript Verlag we would like to
(=]
Anke Poppen for being our competent contact person.

¥ SI ort e VE ()[) en this bOC) haS HLVolved many peopie 1 varl-
h de ]. Jagi T Of k vari
ous CGLH!.tIIeS. We cannot name t} em al;, but we V\Ould ].lke to tha]:lk t; 18T

from our deepest hearts! N
We are looking forward to feedback and further discussions!

Elke Zobl & Ricarda Driieke

Introduction

Feminist Media: Participatory Spaces, Networks and
Cultural Citizenship

Ricarda Driieke and Elke Zob/

Feminist Media

Women have always played an important role in movements for social jus-
tice. Using media to transport their messages, to disrupt social orders and
to spin novel social processes, feminists have long recognized the impor-
fance of self-managed, alternative media, In the past two decades an in-
creasing number of women have taken the tools of media production into
their own hands. With the rise of new media and comimunication technolo-
gies, women have started to use these technologies for the production and
distribution of feminist media. These demographics are often described
as part of ‘third wave feminism’, ‘Pop feminism’ or “do-it-yourself-femi-
nism’. We understand feminist media as any self-identified feminist and/
Or women's media project engaged in processes of social change. Feminist
media - in this broader understanding - encompasses text production, e. g.
zines, magazines and flvers, as well as practices of performance, graffiti
and art. For this reason, we are interested in how feminist media producers
Create and engage in participatory spaces, networks and cultural practices,
and how they assume a cultural citizenship and initiate processes of social
change. Questions arise such as: What kinds of processes, strategies and
mechanisms of inclusion and exclusion are at work in feminist media pro-
duction? How does one assume a cultural citizenship within feminist me-
dia? How do feminist media producers engage with feminism, anti-racism
and social change? Can we identify a ‘new feminism’ in feminist media
~one that creates a new participatory culture?

The present volume offers several components for the analysis of feminist
media in relation to participatory spaces, networks and the theoretical con-
cept of cultural citizenship. The articles in this volume clearly iflustrate the
complexity and diversity of the issues that arise in this constellation con-
cerning the character of the involvement and participation by feminist pub-
lic spheres as well as reinterpretations of the hegemonic gender relations.
In doing so, the articles incorporate approaches and findings from various
humanities and social science disciplines, thus showing at the same #me



ness of i izing the
the productiveness of interdisciph.nary openness. }Ifgr g;sfi?én;icticz fhe
oxist] wer-political ccnﬁgurahor'is,.changes. in heg Jpractices as
el 2t tive paths for appropriating media and culture become e 1
N alter?& . e’iI:ne the articles have a theoretical as well as an empirica
de'nt At’ iy béhme Immon objective of all of the c:ontributio.ns isto ane:lyze
Ofleﬂtatlor}- T' ° Cfomedia and gender from a social-theoretical - but above
0 brOél'd.mplc Ors ective. In different ways, the articles pose questions
o feml'mSt'.l‘? ze eﬁﬁc production conditions of feminist media, ‘Eh.e inter-
iy betwaer zrtpand gender, the options for opening up new part1c1pa;ory
) 'fiEh’\’e“:‘ﬂu as for the creation of feminist public spheres. From a Eh eo-
el viewp int tl';e articles are based for the most part on fen?mzst feoc-r
f?flcal Vlewpgl'c; here and on the concept of cultural cm:.zenjc,h‘lp. Starting
fron g t'he put : rg ectives, the empirical analyses in the 1nd1y1du§i ihap—
o dlﬁerin ;P ecusp on ferr,linist activism. The book is orgam;ed in Llhlree
e Place_ t e‘ }?eminist media production and alternative economies, Participa-
?;f;r;;;ccezi?;; networks and Cultural cifizenship and social change.

Feminist media production and alternative economies

i . media for information and as
e Hflove‘g};zzl;sﬁ?r? klixuasgc;fcigii;ewmedia form a pl.atform for crijci—
Ciming £ deoirllant stru.ctures and the contents of the mainstream medifit.
The th'e' tm dia lan‘dscape is at the same time extremel_y dz'verse. Sma I-
e ive media share a low level of professionalization, Whlf‘fﬂ is
e altematlz:-lit—vourself culture. Thus, an alternative {and somemies
K?akad ZY ; nomif is developed by media producers and consumers that
gl'ﬁ_‘base' ;em'tself from the global media conglomerates.' Their przma;y
d.IS’fiflgUIS o cc mmodify media; rather, alternative economies %ocus on the
aiThjnI:thS? lsgowledge and information, the spread of emancipatory con-
- n ivi ision social change. -
o aﬂ@ aCfl;{ 151:’15: i?ln?hzhggjli?f"&ilrz{ section deagng with femini&?t med;g
ghetisé); Zrnlc;: alternative economies examine the .effec‘fs, 1:>o.ten’:flaii,1 adr;f_
ﬁ:‘;it:’;ons of grassroots women's and ferninist me’cIi;f preoﬂcieté:it;ir; fr{} o G
i iscipli riewpoints. The r
e pers.pec’fl\’?sv\?}?i gllif:z;%}fl :éghgizis are at work in the production
ne que#lm}s aso.f ferninist media? How do feminist media preducers f:le—
. dlStrébutf; e in alternative economies? In which ways do these alter-
Vdﬁ?P econom 'gs make low-threshold feminist media possible? .
matve ec?rfonﬂrle of feminist media production in Europe bfecom?s clear in
the g'fig?’jfgke Zobi and Rosa Reits.amer {with Stefanklle “G?\iﬂi?%z;}_
the findings of a research project, t.he aut'h?rs shor 2t com-
i) isti uis]r?able features are evident in feminist medlg product
o E e dlStlig'no visible the varied modes according to which fermms?s
L Iga 1 zrledia This feminist media production forms ﬂ1e basis
D e e u;i.e ofa ﬁew social movement in the conte{(t-of third wave
gOf 1:‘hiesf-n]m;.}l;ieew}nic:h appropriates the discursive and participatory spaces
eminism,

of the public sphere, Underlying these production processes is the negotia-
tion of ferinist discourses in relation to a do-it-yourself {DLY) feminism,
intersectional perspectives of feminism, and pop feminism in the context
of the German-speaking debate on “new feminisms”, leading to the devel-
opment of alternative feminist media Practices. Alternative media are also
the focus of the contribution by Jenny Gunnarsson Payne, who discusses
the fundamental issue of the extent to which feminist media can be congid.
ered alternative media at all, Based on this, the author develops a concept
iinking poststructuralist approaches to alternative media together with
conceptualizations of political subjectivity in order to Carry out empirical
analyses of the users and producers of feminist media.

‘The subsequent three articles are devoted to distinct areas of feminist media
production. On the basis of a history of the archiving of ferninist grassroots
media, Brigitte Geiger and Margit Hauser show how from the very begin-
ning these activities played a significant role within the women’s movement in

order to make visible its history and politics. In particular, magazines result-

ing from feminist media production form a significant part of such archives.
Nevertheless - as the authors’ analysis shows— the history of this archiving is
not linear: individual feminist magazines were discontinued and new media
are increasingly being used. Thus it remains to be seen how the print
landscape will evolve in the future. Continuing the theme of do-it-yourseif
culture in feminist media, Red Chidgey’s article deals with the practices and
forms of collective memory in DIY feminist networks. On the basis of tWo
examples from the Riot Grrri movement, the author elaborates the concept
of feminist cultural memory. Other feminist practices become evident in the
<ontribution by Verena Kuni, who introduces the concept of‘gender jamming’.
Gender jamming is in the tradition of ‘culture jamming’ and looks mainly at
the relationship between gender, queer and ‘post-gender’ in order to make
clear that one’s chosen identity does not depend on such externals as a beard,
one’s sexual preferences or biclogical sex.
The concluding article in this chapter features a discussion involving
feminist media activists Sonja Eismann from Missy Magazine (Germany),
Jenni from Emancypunx (Poland/international), Jessica Hoffmann and Daria
Yudacufski from make/shift (USA), and Jearma Krdmer trom AMPH] maga-
zine (Belarus), conducted by Stefanie Griinangerl, which again illustrates
that the common objective of many media producers is the creation of net-
works and participatory spaces. It becomes clear from this discussion that
feminist media producers have to confront numercus challenges in their
work — challenges that have just as much to do with involving young femi-
nists in media production as they do with the lack of financial resources,

media

Participatory spaces and networks

The contributions in the book’s second section are concerned with the crea-
tion of the participatory spaces and networks that were already thematized
in the previous chapter. A participatory culture has been described as of-




14 | Ricarda Drueke and Elke Zobl

fering low-threshold access, support to each other, informal g‘bsn’t01'5511013f
to ais on knowledge, meaningful exchange and an ackn(_)wle gemt??i of
p’s own creation (Jenkins et al. 2006). Hence, tbe_ focus lies on pa}; pdO
;me rocesses in community involvement and civic engagement.h owter_
fggirlzljist media create, engage in and negoﬁ:flte spaces that are ¢ fﬁdia
ized by such participatory practices? In Wh1d_1 ways are femm;sc i
Srodugers involved in such spaces that envision social cha;ge.a to:y by
i ify a’ inism’ in feminist media that creates a particip
identify a ‘new feminism’in : : fripatgry oo
ini i age in and create ,
? How do feminist media producers eng
m;(etion:l and virtual networks? Which kinds of nerorks are develtong
frI: relation to the production, distribution, geographic spread, content a
i eir media? _ . N ]
alm"ls'i‘?é ilx contributions in this section deal with the top.lc a;)f femuemézcvzz
ivi i from different theoretical persp g
tivism and the role of media users fferent 1 perspectives
i i irical studies is just as much on p
th this, the focus of the empirica as m pol.
Z\c]’lcions as it is on theoretical reflections on the possibilities and limits of
inist participation. . ' N
femgf al:r)ticle Ey Tea Hvala thematizes the ways in which f;e;nuus; a:;::,
lesbian activism can occupy public spaces in concrete terms. o rcijugits °
streetwise politics of feminist activists, the PC:SSlblh‘hES gnd : ehlm > of
alternative norms of public speech and of political expression in the publ‘
space are tested. Referring to the theoretical conception of counter-pu 1;
sgheres the author shows how these spheres in Ljubljana, Slc?v?maé fég;s
: i i d mostly anonymous interv
elves to be sporadic, fleeting an v :
:EE: public sphelrae. In historical terms, feminist public sphe;es mostliz
constituted counter-public spheres which sought to reach ﬂ'lrl-i ege-.r;();:1 ‘S
public by articulating alternative positions (Fraser 19}910). evei }v:r:moge
i lic spheres was not, how . -
ement which created these pub Sp : or
mecc‘)‘;s Black feminists in particular pointed out the differences w1t1*unttl;e
- me'n’s movement, because they did not see themseiv'es as adequ.e::1 Zly
x;resented within a white feminism that remained czilptwe gg fd‘;e n;i pere
ini tcolonial theory opened up addition -
class (hooks 1990). Feminist pos e e Ae
i tion between gender and race (Rodriq :
spectives on the rela s gt
i i der and race are understo
same time the categories of gen al con-
i i i structed through processes g
structs and discursive productmns- cons PCEERES ek 0
i i titary effects. Postcoloni :
in hand with structural and iden ts. P
}fféﬁaﬁzed especially the ambivalent role of marg}nahzed wgr:lflggvgg)o ﬁ
feminist discourse often remain invisible and vmcelﬁ:s.; (Sp;iv1 mi.nes
ical debates, Jessalynn Keller’s article exa
the context of these theoretica 52 AECE RTINS
i i -Western feminists. The negotia :
the identity constructs of non - : P 5
i i i i itions are shown in India especially eb
ing different identity posi : 1 e R
ini a decisive role in the p p
‘fbomb’. Feminist blogs of this type play ; .
glcfn of girls as well as in feminist activism and in the end are responsible
ence of a feminist blogosphere. _ . ]
o tSha;an;enghatterj ee and Cynthia Ling Lee also raise the issue of the net
working of feminists through the internet. On the bas1§ of the 11;’0;‘: N;tgs?;
Collective, these two authors investigate how transnational collabora
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made possible. Through a joint critical examination of South Asian dance
by activists scattered across different countries, specific networks and par-
ticipatory spaces come into being. Alongside the neglect of the category
of race, queer theory points out another blank space in the early women’s
movement. Particularly by not thematizing the topic of sexuality this cat-
egory ended up becoming a category of difference. At the center of the
women’s movement was for the most part an inexplicit heteronormative
matrix. Mustached female youth on the platform flickr.com call into ques-
tion this heteronormativity, as the article by Marcus Recht and Birgit
Richard makes clear. These individual cases of self-depiction admittedly
remain initially at the level of self-presentation but they have considerable
political potential. Without the advent of new technologies - including the
so-called Web 2.0 - such participatory spaces and networks would be hard-
ly conceivable. In a study on the role of users in the production of Web 2.0
media, Tanja Carstensen highlights the fact that their role stil
bivalent. Thus, on the one hand, one struggles with a feminis
internet while, on the other, numerous anti-feminijst tendencies manifest
themselves on the internet. One example of this can be seen in the German
Wikipedia website, where suggestions were regularly made calling for the
deletion of the entries for such topics as Ladyfest or Riot Grrrl. In the con-
text of second wave feminism, Linda Steiner discusses the use dimensions
of old and new media by the feminist collective New Directions for Woman to

show how users make use of different technologies in order to make their
goals and agendas visible,

I remains am-
t design of the

Cultural citizenship and social change

The political potential of feminist media and the emerging public spheres
are in the focus of the book’s third section. One concept that theoretically
captures the ongoing processes of social and cultural transformation is
‘cultural citizenship’. T. H. Marshall described three main categories of
citizenship rights: civil rights, political rights and social rights. Subse-
quently, the concepts of cultural citizenship (Hermes 2006; Liinenburg
and Klaus 2004) and DIY citizenship (Hartley 1999) have been added
and discussed. Alternative feminist media offer and constantly negotiate
productive spaces to express opinions, experiences and political views —
to actively construct meaning and make sense of the world - in which
a critical and self-reflexive political education and a cultural citizenship
could take place. Which expressions of citizenship can we observe in fem-
inist media? How is cultural citizenship articulated in feminist media?
How and under which circumstances and in which contexts does cultural
citizenship take place? And what kind of processes of social change are
intended and initiated?

This is the focus of the articles gathered here, which deal with social
change as well as with theoretical reflections on the shaping of cultural citi-
zenship. The article by Elisabeth Klaus and Margreth Liinenborg provides




a fundamental introduction to the concept of cultural citizenship; hf:r;;; Sf
authors explair: how cultural citizenship can serve as a kliy c?r;ci% nec
inir tion. As Fiske (1986) argues, cultura 5.
amining cuitural production. A {2 1 e site of polition

i litical project. Culture is tice
both an intellectual and a po Y of cnltinn cteahin 1
i tion. Therefore the concept of cu
critique and interven ‘ 1cep e citizenship is
i i tion, which is locate
{ the circle of meaning production, ' . d
ga:itoix information and entertainment, privacy and pub%lc or polmczii >c{iil.s
cocurse’ rationale and emotional debate, The authors clarify the §oirlr1ptzle;§;
, . i ision — especially
i le of reality television - esp tal
of the concept using the examp . Farthormmons, patidon,
i { migrants and queers. Fur /P
shows - and its portrayal o : _ _ more, partidpa
izl change are increasingly being cr line,
tory spaces for social chang 78 Cheaied online, as the
i i is shows. Through the use of on .
article by Anita Harris s oug ek mre boine ceiah
i i i s ticipatory commurnities st
ial netwaorking sites, new par
;c');ed for young women, which in turn open up new forumg foi nreizﬁgte;?agi
> B » -
iti ip identities i nfrontation with the increasingly
citizenship identities in the co L 81y nealiveral
i iet 7 of activism do not, how ;
i cies of society. These new £0rm§ _ /is: ot, I ad
telldrelilaﬁcally toa s?;engt}lening of political activism, which is z:zlso_cor:;nL
audgofﬂine The article by Ricarda Driieke is based on the assumptmln that
}clhee underlg.finv theoretical concept is the determining factor jfori ana y(;)z;rczg
political comniunica‘tion via the internet. Based ?n a Ehetizg_tlca ﬂixi};p;rﬁdé
i 5
ini insi f gender studies and cultural studies, :
combining the insights of g der st o oacies, this article
ions of participation and the public sp
explores how questions o - lon an . ere axe finked o
iti i tion and, above all, P
i olitical communication. Part1c1Pa : we
onhx‘zeo?women can take place in a variety of ways, as the arfclcle.by Slgtng
?::nengieﬂer makes clear. The method of digital storyteflkng ﬂiusl;tra e
i i i orkers in
i i ; tool for narrating the life stories of sex w ‘
in her article serves as a tool . > s
ica i i d for thus opening up the opp
uth Africa in short films, an _ 5 oper . o
?gntributinc to the visibility of different individual life plansn. Tlfz;—‘:hfaecsuseCt
the article ig on the meanings of such films for the producers with resp
ible empowerment. ‘ . . . '
° p;eS;inist ziies as it becomes clear in the article by Ah?on I?fep;maeer,
I i i ies of political interven-
iop into alternative strategies o
can perfectly well deve _ ' o o Ponfical Interven-
i f the zine Doris, the author w G
tion. Based on the example o : oris out the cul
s ines in general. In doing so, forms of p
tural and political aspects of zines in g ‘ prms of political
i i i hich can transform the subject p
intervention become evident w ' ect position of
a moment of resistance. A pedagogy
the female reader and thus open up es ; 8y of
imagination then becomes a pedagogy of hppe, which has a;l mhh(.e;ier; tgr
litical character. Finally, Elke Zobl deals with the concept o pfar ];:)) X tz;
. i i ich Tom
i i tribution. The collectiory, which ranges
spaces in a visual coniri : : e e ronet e
ive fi tation, shows on the ¢
collaborative fields of experimen ) o e e o
ini i i trating on the other hand the
feminist media, while demons rating : :
Ziciion of feminist blogs, print zines and e-zines. The siugseqi;gnt azii?S
i ist of feminist and women-led media pr .
encompasses a selected list o . : ed
gic;(m ail osf)er Europe including links to print mef;a,' blo;gs, et ZLETsitr:icj;Z
T tworks, databases and visual material.
and TV shows as well as to networks, : nd ! natenal It aims
i irst insight i 1 iety of feminist media pr
rovide a first insight into the var ' :
t’E_Oufo;)e without c]aim?ng to be exhaustive and thus also shall function as a
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reference st ar startin

g point for the reader’s own encounter with feminist
media,

The present volume covers & broad spectrum of topics.
of the problems that are discussed here and the distinctiveness of the ap-
proaches and perspectives, essential dimensions of feminist i

media and of
the resultin articipatory spaces and networks emerge. At the same Hme,
P Y sp &

reveal the increasingly pressing issue of the socia]
in the public sphere
tivism as well as the

[n the variety

theless provide hope that coniributing to social and societal change will

continue to be the main objective of feminist media production.
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